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BEAT THE WINTER BLUES AND COME TO THE CABARET !

BACA's Winter Festival Showcase & Fundraiser
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guaranteed to warm this winter nightMARK SHILANSKOELIA SLATTERYDAVID THORNE SC@illTappear
from on Saturday January $4rom 8:00 p.m. to 10:00 p.m. at the Blacksmith House, 56 Brattle St., Cambridge, M/

Mark Shilansky

Celia Slattery

David Thorne Scott

Tickets are $18 for BACA members and $20 for4BACA membersTheyare available at the door, go to our
websitebostoncabaret.comnd purchase them easily onliffi® find out more about these gifted performers, see their
biosthat begin below We hope you can join us.

Mark Shilansky

Growing up in a suburb of Concord,
NH, Mark wrote songs as early as
elementary school, followed by
performances in original rock bands
and jazz study at the Concord
Community Music SchooHe
received a BA in Music Performance
1992 from the University of New
Hampshire, where he played classicg
and jazz piancand apprenticed with
such adjunct professors and visiting
artists as Clark Terry, Phil Woods, an
JimmyHeath.
(continued on pagéd3)

Performer Bios

Celia Slattery
I StAlFQa {f1GGSNEQ
evolved over three decades and meld
her background in folk, jazz and
theatre. The music she grew wyith,

by the topical singesongwriters of
GKS Wcnasz gla |y
songs spoke to issues that Celia felt
passionately about, and at age 16, sh
left high school to join the peace
movement in Washington, DC. A sing
mother at age 19, Calimanaged to
put herself through school, earning a
degree in theatre and piecing togethe
a career in performing arts.

David Thorne Scott

David Thorne Scott, singer, pianist,
songwriter, and arranger, is Associate
Professor of Voice at Berklee College of
Music.

"Shade," David's debut album, was chosen
as a Top 5 Vocal Jazz CD of 2004 bydhe
Education Journal. "I was knocked out. TH
jazz singer/arranger is also a
composer/lyricist who is a welcome change
from the more predictable vocal jazzers in
the competitive vocal millieu.*Herb Wong.
His 2007 album "DYAD" is a collection of jg
standards and original songs, performed as
duets with pianist Mark Shilansky.
(continued on pagé5)

(continued on pagé4)
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Greetings

| hope everyone had a wonderful
Christmas and Happy New Year with
family, friends and loved ones. |
would like to recap briefly July -
December 2008 and fill you in on the
upcoming events and challenges of
20009.

Recap 2008

We added four new Board members: Tom LaMark, Carol O'Shaughnessy,
Stanley Wilson, and Patricia Fitzpatrick. All are strong performers with the
experience to help take BACA to a higher level, complementing the
outstanding efforts of four BACA Board members second -year term, (Chrys
Alam, Dennis Livingston, Harriet Goldberg, and Annie Sharkey).

Thanks to the Advisory Board led by Ashley Lieberman, exofficioofficers
Jim Keating and Andy Altman and recentl y added exofficioofficers Steve
Alam and Diane Carey, who have contributed significantly already.

We saw membership rise from 100 to 185 by June 30, 2008 and we are
currently at approximately 150 members.

We significantly improved finances at the end of our fiscal year, and that
has allowed the new BACA Board to underwrite more ambitious projects to
take the BACA Organization and Boston Cabaret to a higher level, without
risking our financial position.

We also progressed in the following areas, thanks to these Board members:
BACA website Dennis Livingston and Andy Altman

Membership ServiceHarriet Goldberg

Newsletter Annie Sharkey

Finances Stanley Wilson

Open Mikes Chrys Alam

Soundsystem and New Technolo§yeve Alam

Boston Cabaret

The Quarterly Newsletter of
Boston Associationf Cabaret
Artists Inc.

Annie Sharkey, Editor

Diane Carey, Layout

POBo0x18038% Boston{ Massachusetts
02118
www.BostonCabaret.org

Board of Directors

Kevin Luey, President

Chrys Alanvice President, Seargt
Stanley Wilsphreasurer

Annie Sharkgyewsletter Editor
Dennis Livingston

Harriet Goldberg

Patricia Fitzpatrick

Tom LaMark

Carol O'Shaughnessy

ExOfficio Board Members
Andrew AltmaWebmaster
JimKeatingListServ Administrator
Phil Kassdlegal Advisor

Jeffrey VandegriBookkeeper
Steve Alam

Diane Carey

Advisory Board

Ashley Lieberm&hairperson
Bradford Conner

Pamela Enders

Leslie Holmes

Jim Keating

Jan Peters

Zola

Celia Slattery

Honorary Bard
Ron Dell€hiesa

T . EllieEllsworth
Venue .Develop.menPatrlua Fitzpatrick MichaeKerker
Strategic Planning Chrys Alam Erv Raible
Events Planning- Openhouse and Scullers Benefit g(e)?(]jdeesdmith
300w+E, EUOWEOEW" EUOOwW. z21 EUTT O1 UUa Josiah Spaulding
PR/Audience DevelopmerDennis Livingston. Julie Wilson
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Our BACA Open House hosted by Nina Vansuch with
Brian Patton on piano was a wonderful afternoon and
it was a pleasure to welcome back Nina to BACA after
many years away on the West Coast.

Wonderful Open M ics, especially with Jinny Sagorin
and Doug Hammer and a special guest appearance

Cabaret Showcase at Scullers which featured Piero
Bonamico, Lynda D'Amour, Dane Vannatter, Carol
O'Shaughnessy, and Jim Rice with his trio. It was very
nice to have two original songs by BACA m ember
Harriet Goldberg performed during this showcase. Jim
Rice and his trio supported all four performers, who
had very different styles. Well done, Jim. It was

from Zola visiting from South Africa. Another positive for BACA to have our association connected
highlight was the open mic with Chrys Alam and PPUT wUOIT 1 wi BT T w@UEw®. Thiswds wU !
#1 EEDP] w&UUET UB ww#1 EEDPI 7z UwE wOweb-ait®riddd Brid teedBeickaias "WOWI'ESbrizwaven
Ul EET T UWEOUT w? xPEOOwWI OUwxI1 Ui OBDE wiwdEED wl ElVaBE lwEdrEdsigeitE U
voice. It was her first time as accompanist for a BACA of BACA, this was one of my proudest moments. The
Open Mic. BACA Board will continue to underwrite similar

projects that will elevate and showcase cabaret to a
Thanks to Carol O'Shaughnessy for taking the lead in wider audience and at higher quality venues.

planning and organizing BACA's highly successful

Sunday Master Classon March 22. Based onOE U U wa
I Bx1 UDI OEl Owbpi wPhDOOWOEOET 1
ensure equal review with Rebecca. Thursday-Friday
evenings will feature three 30-minute performance

slots with two different sessions of one and one- half

hours each with a 25 minute intermission to seat the
second session. The Sun., March 22, 2009 showcase

will be 15-minute performance slots to allow up to 12

performers for the one and one-half hour session.

What's Happening in 2009

Saturday, January 24, 2009 Cabaret Showcase at CCAE
featuring Mark Shilansky on piano and voice, Celia
Slattery, and David Thorne Scott for an evening of jazz,
folk, rock, pop, and Cabaret. These are all great
performers with numerous CDs and many years of
professional performing. It w ill be quite a show.

BACA Open Mics continue to be very popular, and
thanks to Chrys Alam we have engaged tremendous
performing host/hostess and great pianists from BACA
membership.

61 WEOUPEDxXxEUI MICMElib®dvena | |
more successful with virt ually full houses most nights
and more BACA members performing. We learned

Friday, February 20, our first BACA Open Mic of 2009 some lessons from last year, and we will do our best to

is scheduled at CCAE with Will McMillan hosting an d start on time and ask performers to keep to their
Doug Hammer on piano. These two make great music allocated 30 min. or 15 min. time limit, in order to
06T 1 011 UOWEBGEWDT 1 az O0wp| OE 6 OINWE HEAITIEIIHNTLEEEERFBETF 25%i%y

evening of music. keep the schedule on track.

| will continue this year as MICM 2009 Executive
Producer with Events Planning Board and BACA
Board providing additional support. The final decision
on program scheduling will be mine after feedb ack
from other Board members.

MI CM 2009 will be held at CCAE over 4 evenings
starting on Thursday , March 19,2009 Our Annual
Conference featuring six BACA membership educators
running hour -long sessions will be held on Saturday
afternoon, March 21, 2009. Based on strong feedback
and overwhelming requests, we have invited both
Rebecca Parris and Tom LaMarkback for another

Page 3 of 15 Winter 2009



Boston Cabaret

" w/ Ul UPEIT QbabwE0EBW' Exx1 ODOT wl YYNWEOOUDPOUI E

MICM 2009 is a major BACA fund-raiser. We hope to
serve as many BACA members as we can. Again, net
proceeds from ticket sales from Thurs.-Sat. 30min.
showcases will be 50/50 split, divided equally with
BACA and the performers. The Sun night 15- min.
showcase net proceeds will be split a 50/50 between
BACA and the performers.

The Songwriter's Showcasescheduled May 1-2, 2009
will be held over two nights, and a well -known New
York songwriter is in negotiations to teach the
Songwriter's Masterclass as well as perform. We are
seeking a quality, larger venue as we anticipate even
more songwriters and larger audiences this year. | will
also continue this year as Songwriters Showcase
Executive Producer with Events Planning Board and
BACA Board providing additional support. The final

MIC, ZUwl YYNwxUUxOUI wbUwUOwE OOdBsikdn PrBy¥ah ethdading ikt 52 madda&p Ow ol

BACA membership at the appropri ate level and does
not necessarily reflect the best performers of our BACA
membership. Our established professionals have
participated in the past, and for that we are very
grateful. What you may not know is that some of these
performers have donated their earning from their
performances at MI CM to BACA. We thank them for
their generosity.

feedback from other Board members.

3T T Ul wbUWOOWEOUEUWUT E0wUT B
EUDOEwWOOwWUT 1 wOOOI OUUOWEOE w!
major events. With the added experienced members of
the board | am extremely confident MICM 2009 and
2001 PUDUIT Uzwil e dved beftdr thadn last

year.

Challenges for 2009

The BACA Board's strategy is to elevate BACA and
cabaret to a higher level by underwriting BACA -
sponsored events with our very talented top
performers as well as providing BACA membership
opportunities to perform at MICM 2009, Songwriters
Showcase, Annual Conference, Masterclasses, and
open mics. We know the ticket- paying public will be
expecting a certain level of professionalism, and we are
determined to provide that.

Patricia Fitzpatrick will review and update BACA's
Mission Statement and Stanley Wilson is making great

progress onnon-profit applica tion status.

Diane Carey is analyzing membership data so we can
understand why some BACA members have not

renewed. We know the reason could partly be the
economic downturn and we know some members live
greater distances away from the Boston area and may
TEYT wil OUw?20U00woi wOT T wOOOx
member to derive sufficient benefit from their

membership. We will do our best to improve based on
what we learn and welcome any feedback at any time

from the membership.

In Summary

( Uz Uwb O x OU U Hdindinudirdng fhamtially, w
Board infrastructures are in place and operating
effectively, achieving nonprofit status by the end of
June 30, 2009, ah to provide a smooth transition to

new BACA Board leadership. We are working to

We encourage our members to think about becoming a
board member next year so that your voice will be
heard and will contribute to the better good of the
organization. | feel confident that newly elected Board
members will have a clear understanding of
responsibilities and expectations of the different

EVUUOUTI wOTl EQwUT 1 Ul wEUT wOOw? E Oé&éciteipdsitiodd ancBsihi¢onitittée&thatw@U 1 U U D

in what the board decides regarding events and
finances. To avoid this, | will be the Events Planning
Lead, and final decisions will be mine with input from
other Board members.

certainly facilitate a very smooth transition for the new
Board. The Strategic Planning subcommittee is in the
process of documenting the responsibilities and
expectations of executive positions, subcommittees and
individual s.
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Final Thoughts

An area that has perturbed BACA membership and McMilla n for making our time at CCAE so smooth and
Board members is that we do not always support each comfortable.

OUT T UzZUwWEEEEUI UwUT OpPUG ww6 il wi OEOQUUET T wOUUwOI OET UUT Bx w
to go out and support each other. There are some I would also especially like to acknowledge Chrys
wonderful performances that go unnoticed because of Alam, our VP who deserves more than a $180,000 VP
small audiences. One thing to keep in mind is, we can clothing allowance, and Ashley Lieberman the

Ol EUOwiI UOOwI E Ebhneed.Ovod carg U wx I U i Adusory Board chairperson. They have provided
ET U1 UOPOI wi OUwaduuUl Of wki E U wha@nded Uewhobi ta eréuieQHattg Riasiteét Uainw

for you. We realize time and finances can prohibit not off on a tangent. And thanks Celia Slattery for

members from attending, but we highly encourage you your guidance, particularly with planning March Is

to make the extra effort. Cabaret Month because we are still using the same
model you established as a Board member four years

Currently, we need additional help, at least ago.

temporarily , to take over Secretary/Project manager _ _
role, with Events Planning, and fan base development. And thanks to you, our membership. Without you,

51 EUT wi PYT wbOwUOOT wlOT 6UTT Ouw ‘whb Uz Uw
/ O1 EUT wi BYT wbOwUOOT wOi 60T 1 0 wBSEUNIN B st 86 NUleBasH®IB-wp Uz U
OOUIl wOi wadOUUwWYEOUEEOI wUPOI UJEA poi LquUOi E wl .OUOwEUUéu?OUq_ E w
b ised at th fc deri q ny feedback, ideas, questions, recommendations, 0

N surpr!se al Ihe sense ofcamaraderie an concerns, please do not hesitate in contacting me
accomplishment we feel as a Board. It can be very directly-on cell (978.869.1560) or.email
Ul PEUEDOT OWEOEWP] 2 EwOOY] wo Ol BV ggeg(%%POwEOE e 5 -
Sincerest thanks to current BACA Board, exofficio
officers, and Advisory Board. You are all very helpful

to me personally. A special thank you to Will

Kindest Regards,
Kevin Luey
President of BACA

‘ OPEN MICS
A TERRIFIC EVENING OUT
) MEET AND GREET AND SHARE YOUR TALENT!

The BACA Board thought that it migte belpful to our members to get a feel for what to expect a
a2YS 2F 2dzNJ F NBF 2Ly YAOasx a2 ¢S ada2NmSe SR

"EUOOwW. 7 w2 -Ehe EncotelLaliaba

2200waOUwpbPEOQUWE wkl. Ehé® Encarel ungé ht @if5Tve ddntEStiepty(Courtyard Marriot) is the place to

be! This is THE ONLY PIANO BAR in the city of Boston and you can hone your talents, t ry out new material or just

get up and sing a great song EVERY night of the week. Of course, Tom LaMark and | are there every Saturday night,

but if Saturdada z UWE UT wO O U wa OU U wltiebtielr sixwighisi $UY TwEWD (wEDOGEREOO7z Owb E O
watching the other future stars try their skills at the mic! 2 06 8 w" O Otiofuhe Eold @rd sing a sweetsong at
$OEOUI n»
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OPEN MICS CONTINUED
Leslie Holmes | Amazing Things

The Amazing Things Arts Center Cabaret Open Mic takes place every second and fourth Wednesday of the month
in the beautiful, performance -friendly renovated fire house in Framingham, at 160 Hollis Street. The atmosphere is
warm, supportive , and relaxed.

At each Open Mic, a featured performer sings for about 30 minutes, after each singer who has come to singhas
sung one song. The programs vary from the Great American Song Book to Jon Mitchell to opera. We always have an
experienced pianist at the keyboard. The quality is invariably excellent.

The Open Mic singers likewise sing in a variety of genres - again from opera to Gershwin to Joni Mitchell. Some are
experienced performers, some are on their way, and some are just starting out. We watch people grow in their
performance ability as they get support from the other singers and listeners at Amazing Things.

The dress is whatever you would like - some dress up, some come in jeas, and we've even had a male singer show
up in coconuts and a grass skirt!! It's a great place to relax, enjoy each other, try new songs, sing old songs, recite
poetry, play piano solos - whatever is your pleasure.

) OT OQw.|72%0UBE0z Uw2 U1 EOT OUUI

John O'Neil has been performing and hosting an open mic for 11 years at Frank's Steakhouse, a neighborhood
restaurant and saloon tucked into the quiet stretch of Mass Ave. near Porter Square.

George Ravanis, one of the ownersremarked in an article published two years ago in The Improper BostoniafiYou see
all those people?" "They're not waiting for dinner. They're here for the cabaret. Oftentimes you can't get a seat" he
says, adding that the open-mic portion of the night has become especially popular. "1 think they love the spontaneity
that karaoke doesn't have. Each time could be a fresh retelling of a song, in almost any direction."

The repertoire at Frank's is broad as piano bars go, but there are a few old standard numbers, which include audience-
driven dance tunes. You have to experience?Daybreak” by Barry Manilow at Frank's. The 12 days of Christmas' is
another winner at Christmas time. There are 12 parts, guaranteeing brief mic time for a dozen members of the crowd.

Newbies shouldn't be daunted by the tight -knit neighborhood crowd at Frank's. "As a newcomer, you'll be invited to
the best house party in town." O'Neil says. "One of the reasors cabaret is taking off is that the performers are
practically screaming from the stage '‘Come on in!™

Various BACA Members | BACA Open Mics

BACA co-sponsors several open mics throughout the year with the Cambridge Center For Adult Education at the
Blacksmith House, 56 Brattle Street, Cambridge, MA. All levels of experience, from novice to pro, are encouragedto
try out a song or two in front of a friendly audience. There is a stage and baby grand piano with some of the best
accompanists in town.

[ ]
Thought for the day: .

780Uz Ul wWEVwWUOODBIWHE QUE IV iuEl?
- Billy Wilder to Jack Lemmon :

[ ]
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A NIGHT TO REMEMBER

w- DT T Owdi w, UUPEWED
BACA fund -raiser at Scullers on
December 10, was a spectacular evening
of music and laughter. The four
performers--Piero Bonamico, Lynda
#z OOUUOwW" EUOOwW. z 21
Dane Vannatter--were very different
stylistically but really gelled as a well -
paced show.

The JimRice Trio had a feel for each
individual style that supported the
unigueness of each performer. It was

I REPDUDOT OwUOOOwWUOwWI
music included in the evening.

The audience was with them all the way
and left with smiling faces after such a
xUOi 1 UUPOOEOOWI OUI U
important that venues like Scullers
acknowledge the Boston Cabaret
community, and these performers were
the highest-level example of the talent
that our members offer.

Kudos Carol, Dane, Lynda, and Piero
and the Jim Rice Trio!

SCULERS
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The BACA Fall Open House was held on Oct. 19, 2008 at the The Cambridge Center for Adult Education. It was a

lovely way to spend a Sunday afternoon. Nina VanSuch and Brian Patton set the tone, with their humor and support

of everyone there. WeareYl Ua wi OUUUOEUI wOOwT EYI w- POE wWE E E O wbtémnitiOwdiceu E O
presence and a command of a room. And of course Brian Patton at the piano added to the mix, using his warmth and
talent, providing each singer with Key changes and arrangements on the spot.

It was wonderful for people to mix and relate their summer news, both professional and personal. BACA takes pride
in making people feel at home, and newcomers were welcomed and encouraged to sing.

Light refreshments were served and it truly was a great way to start the BACA new year!

Brian and Nina enjoy the crowd and vice versa

wrmr——r—-R ]
BACA Board absorbed in Kevin's words!

Left to right: Patricia Fitzpatrick, Andy Altman,
Harriet Goldberg, Annie Sharkey, Chrys Alam,
300w+E, EUOOwW" EUOOwW. z2T EUTT O1 UU

Thanks, John Mc Ellig for taking these
great photos!

h
John McEllig posing with  Bonnie MacLeod
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Talk of the Town

By Dennis Livingston

Showtime including a segment highlighting York is Patricia Fitzpatrick , who
BACA songwriters. has booked two shows 3/21 at
) EOUEUA WEOI pwb O wplackPonahue peddsBisdwd w - 1 Pw8 OUOz Uw# 00z Dw3l

Y EAdnw! UOEEPE az Uualéenting showi2E 2uab thed b w First up at 7:00pm are Bonnie

by the Follen Angels at Scullers
Jazz Club on 1/13. The Angelst
Hildy Grossman , Rieko Tanaka
& Ken Dantzig twere joined by
guest angelsBrian De Lorenzo &
Jeanne LaForgia in this new
production of Broadway show
stoppers.

On 1/24, you need to clone
yourself to get to two worthy
shows that night. At the
Blacksmith House in Cambridge,
Celia Slattery & David Thorne
Scott, joined in song & at the
piano by Mark Shilansky , take

Showcase. Meanwhile, over the
mountains and through the
woods, Lisa Kantor presents her
inaugural cabaret in the

11T EVOUEEEUWEUw" E OMatLeol & Ratpbl Bassett in

Charles Hotel, with songs from 2(zYl w&OUwUT T w#DYEU

I PUwWOEUI UdlBlugt Ow? falidvéd at 9:00pm by Patricia &

31 bOT 62 | UPEQw/ EVUUOOWEODOT w
TEPDOwWO WEOEwW3T PUw3b

Leslie Holmes gives another in , AWBEUOUNR?2 wei ECwbOU

her series of pre-concert talks for without the Boston invasion?
the Wellesley Symphony
. UET 1 UUUEwWPOwWUT 1 w?6DOUI Uw, ET PE? w

concert 2/8 in at Mass Bay CD Releases
Community College in
Wellesley. Bonnie Macleod Doug Hammer was a busy bee at

PlaysMl EOw/ DE O O? wl ¥ CHristhia¥amidaturing his
Blacksmith House, Cambridge. improvisations on 16 songs and
carols, as well as two volumes of

xEUOwbOw! " z Uwe BMIMcNlamsi WHH VUG8 1 1w *elERuw, UUDEO? wpD Ui w
(OUDEI 2wUOQwUI | w! Qbntefapbt/e s$blo plan® UU T w
on 3/14, with Doug Hammer at improvisations. Looking ahead,
the piano. Leslie Holmes is back Sophia Bilides anticipates that
with the Wellesley Symphony at TT Uwbi R0Ow" #0w?2' 1 EUU
Mass Bay Community Concert will be f inished soon.

Berkshires, 1/24 at Rouge
Restaurant & Bistro in West
Stodkbridge. Decisions,
decisions. The next day you can
catch Paul Turner doing a
benefit for the Unitarian
Universalist First Parish in
Bedford.

3/15 for a pre-concert talk on
237 1T w(OUOUUOT OUW/ 1T UUPOT WO OOWEODE W
21 Opws Ow3l 002 wE OO/ ITReESards

Several members hit the road Sharon DiFronzo takes the lead
later in March. Greg Bonin DOwW? BWUEOEDI wé w) O 66
xUl Ul OUU0w? OwsYi OBSHaNEH M OO0» WEWEDOD
L UOEEPEa? wh v Y wE QperdaBPaudlngi&usly wo

61T EQwPOUOE WS EOI O Uniei show emere at WhE 1 w weeks until 3/20 at the Village

without Dane Vannatter doing
his annual show at the Peabody
Essex Museum in Salem~?Alas,
we may find out next year, but

Stadium Theater, Woonsocket, Green Highlight Room, Danvers.
RI. Sophia Bilides draws on her 61 EOzUwPOWEEOUOY w x
heritage for songs of Greek Asia matterT OPWOOE waOUWEUI O
Minor refugees, 3/21 at the junior high again when it comes

i OUwOOPOWI 1 zUwE 6 pBlienigiCaitureu®oBiatyind O wl ¥ fo ©we and romance.

Lowell. Zipping down to New
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INTERVIEW WITH NEW BACA MEMBER KAREN SHEPARD

Karen Shepard has had an illustrious career in the theatre. She is also a gifted voice teacher, and
many of her students are BACA members. The leading ladies, whom she has performed both on
Broadway and across the country, are both notable and varied (i.e., Eliza Doolittle, My Fair Lady: ,

Sister Sophia,The Sound of MusicOO w? * B O D » T Bbyfii@AOAnthOTle King and |, etc.)
With these credentials, Ms. Shepard has many memories and lessons to share.

Q When did you begin your singing career?
Well, | made my debut at the age of 5 on a Texas
radio station, singing a Johnny Mercer song. |
EOOz OwOOOPwWHI wUOT EVwbkI UI
but at least it showed good taste in composers.

Q How did you start on Broadway?

It was a dream of youth and the love of music that
brought me, a not-very-sure-of-herself young
lady, to an audition for a chorus replacement in
UT1T w-1TPw8OUOWEOOXxEDQawWOI u?
though it was the last year of its run and this was

i OUWOOI wET OUUUwUI xOEET O1|0
EDUw+EEa?>» whl UI I
Loewe, and the director, Moss Hart. When | was
chosen out of 128 girls, | was still thinking that the
girl who sang before me was going to get it

because | thought she was so good, but they chose
me and then asked me to be second understudy to
Eliza Doolittle.

This changed my

life forever, setting
me on a new
course, when, one
night, the

impossible
happened. The

first understudy

was out; and | was
ON, playing Eliza
Doolittle opposite

Henry Higgins.
Then, | went on to
not only perform
Eliza in New York,
but also across the country. Dear Eliza, how | love her,

Karen as Eliza Doolittle

WEOOwUT 1 Ui

$EPEUEW, UQI

and will forever thank her, for inspiring me to learn
more about my craft as both asinger and as an actor.

w E w@ Béwdid ¥l dothbt® OT UwUOwWE OOI Ow

Having a career, which started on Broadway, gave me
the priceless experience of working with some of the
most creative, dedicated, and prestigious composers,
actors, and directors in the profession, as well as the
superb teachers | was so fortunate to have in both
singing and acting. All of this amazing wealth of
> tEleh@et 8] 2pde knguieqg, daygtae s0-0-0
'much.” | know it was this technique of seeking and
raﬁilngbthe t”ﬂuqzlu"lq tEel'ﬂ'ﬁfUm tlejals%m agd in the
chartﬁcte(rj%E dhLﬁt) enag_q W : \ h
diversification of "roles.
know that it was thls
knowled ge that enlarged [Ss
my career and served me
so well; and it is this
knowledge that | have
found so invaluable in my
teaching. | love to share it |
with those singers, who are
looking, for the first time,
or have been there, orare
there and want to learn
more.

Karen as ?Kiki 2 DuBonnet
in The Boyfriend

Perhaps they have some unanswered questions or
some doubts. Perhaps they are looking for a new view,
or a deeper view into themselves, into their voice, and
Iﬂ? ith?irdﬂlﬁterial, wanting more from the experience.

Laurence Olivier and Lucianno Pavarotti said in
pOUI UYDPI POwbT 1 DWEUOI EOw?"' O
EUw UT T wYl UawEIUUwEUwW PT EU

embarrassment and an expression of slight surprise,
Il EET OwDbOwi PUwOPOwWPEAOQWUED
What humility and respect for what th ey did, for their
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Karen Shepard Interview continued

profession, for their craft| and what a lesson for all of
us. While on Broadway, | was asked to do a cabaret
show in the Raleigh Room at the Warwick Hotel. |
found it interesting, rewarding, and fascin ating
because | learned again that, no matter what the genre,
El uPOWEEEEUI OwOUwOUUDPEEOuW
way of working that frees a OUS ww ( Uz Uw §
EEOUU0wadluUl Of wuEOGEwWOOYDOT u

Q Itis my understanding that you have had

personal accolades from both Richard Rogers and

Cole Porter. How did that make you feel?

61 OOOwPkT POl wbUz Uwil Exx1 OPOI1

went to heaven. When looking back at it, though, you

alOwaduuUul Of Ow?6T ay~>»ww OEwWC
U T pl GO aCQuUWBIEPEWE B Y 0T W & WIEREI |
| Eabbltoo@ey.w OO UT w
Ul EQwUl Ol ww( UzUwUOET UUUEOEH

PUzUwOOOPDPOT @ tnobdiigy Uhe @@ 1 (u EROAmMong the composers you worked with, are there

through which you communicate. This gives you a
greater sense of security in yourself, in your voice, and
POwaOUUWOEUI UPEOOwWUOwWUT EUL
UEaAaUOw? 6 OEDEG»

Q I heard that you had an opportunity to go back on

the stage after you started teaching. Is that true?

81 UOwUT EUzUwlOUUI OWEUUwWhUOwb
Interestingly enough, it was teaching that came looking
for me| not the other way around; but, oh, how very,

very grateful I am that it found me. From the moment

it began, | knew that | was in my right place. | love
teaching! | just LOVE it!

Q6T AaWEOWaOUwW?00YI »wbUy
Oh, the joy of working, one -on-one with an
individual | working with the whole person| with
their own special individuality | helping th em find and
I Ul 1T w0l E U wp veally &rdl @rprétively, =0
that they can serve the song, the material,
communicate it, connect it, and then share it with
confidence and craft. That is a privilege! And a very
humbling one. And what a beautiful amazing gift
music and song has given us: to be the channel
through which it can be done.

Q Can you name some of those you performed
opposite?

Of course: Yul Brynner, Mary Martin, Barbara Cook,
dear Louis Armstrong, Lillian Gish, Sammy Davis, Jr.
were some.

any special little incidents to share about them?

(wUl 01 OET UOuwPkT POI wEXEEAE »witk O
u EBOsto tRaDvihenURiolrd Rogérd fdbnd 2udtBeE T 1 D Ou

another song was needed for Theodore Bikel (Captain

Von Trapp) to balance the concert scene in the second

act, Rogersdisappeared upstairs in the theatre where

there was a piano and came back 20 mimtes later with
EVaBDORUBOUD? a8 WP WIWEE QB Uk

which many of you may know, about the six, long,

arduous weeks that dear, dedicated Oscar Hammerstein

spent on those powerful and poignant lyrics to the

2200D00O@GUAa > wb O w? Tirally énished, Bed » u

sent it over to Richard Rogersg wi OOl wE Uwhy oY

morning. By 2:00 in the afternoon, the music had been

written. Oh, how different and individual and amazing

creativity is!

Q Do you have a personal philosophy about

performing?

Well, performing is doing, doing is living, and living is

2EI DOT 2 OWEOEW( WwET 0PI Y1 wlOT EC
being. Finding thatreason| UT EQwl OOUDOUU U
that moves us out and up and forward | is our journey.

And what a wonder full journey that is, for that is what

b U uwiplAaued i uRnEing Bdw\add unexpected

Ol EOPOT UWwEOEWET xUT UOwb Uz UwE
about you and your voice. There are those of us (and |
think we know who we are), who have inside of them a
song| waiting to be sung,wanting to be sung, heeding

to be sung. Then, how prudent, how important, how

life -affirming it is to pause, focus, reach out, and sing

your song| and to sing it with confidence, truth, joy,

and that most beautiful, powerful, and unequalled

Karen has new openings since three of her students recently flew off for gigs in NYC.
If you are interested she can be reached a?781-8430272.
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Harriet Goldberg

Harriet Goldberg is our featured Boston area songwriter. She writes music and
lyrics in the style of old standards - ballads, bossas, and swing Her work has been
x1 Ul OUOl EWEOwWUT T w, "¥ 2" /w2001 pPUDUIUU
Music Society in New York City, and at the following Boston area jazz venues:
Regattabar, Scullers, and the Cambridge Multi-cultural Arts Center. Harriet's

music has been featured in Boston Sings Boston 11l and IV and in NOMTI's 2004
Birth of a Musical Cabaret. Her songs have also been played on WGBH, WATD,
EQEw6*" 1w%, wEUwPT OOWEUwWOOWUT T wxbOOU Wl x
TV network. Her debut CD of orig DOEOQwWOE Ul UDE O MODIO0ODO 1T W!
fourth in the Vocal Jazz CD category of the 2004 Just Plain Folks Music Awards.
22UEEI 00awsOUwWB6EOOI Ew! a» wi UOOwWUT ECw" #uw
11th Annual Billboard Song Contest. Ms. Goldbergz UwOOU O wU1 ET OU0 w
Dreams" includes original material performed by vocalist Debra Mann and New

from that CD was a finalist in the jazz category of the 2004 USA Songwriting
Competition. Harriet is a card carrying member of ASCAP and BACA. Her music
can be heard on her website(www.hargoldmusic.com) and her CD Baby pages
(www.cdbaby.com/cd/harriet) and (www.cdbaby.com/cd/harriet2 ).

1. What led you to be a songwriter?

Nothing really led me per se. My Dad was a

3. How did you start writing music?

songwriter. | grew up listening to his music on | was studying jazz piano and was improvising

our old turquoise upright piano in the

basement. | also grew up listening to, playing teacher suggested that | go home and write out

and singing show tunes and old

standards. the improvisation. When | did, | found that
words just came to me with the melody | was
creating. So | figured | ought to try writing

2. Why did you pick "cabaret" as a field or market something from scratch using my own chords.

to associate with?

| actually came to my music with more of a jazz
OwOl EUUwU[l E Uz Ulwsudlypsiaft with &®vchded® thanval 1 EU E u

Ui OUPEPODPUA B w

4. Which comes first, music or lyrics?

the songs being sung in my head. When | beginning melody. | then either write the
showed some of my music to a NY songwriter music and lyrics simultaneously

i ubl OEOwIl I wOEE

I O EwOT 1 OJwE U w? df énkietklthd melddyaBdthen write the

suggested that | join MAC. | then became words next

aware of BACA. | now see my music as fitting

into both categories, depending

sings them and how they are performed.

upon who 5. Do you sit down every day and write?
When | first began writing, | tried to sit down

working on a song, | will be rewriting
constantly in my head. .
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