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Welcome 

On behalf of the "Boston Association of Cabaret 
Artist (BACA)" we warmly welcome you all to 
the opening night of .!/!Ωǎ  SongwritersΩ 2009 
Festival. This is our second annual BACA 
SongwritersΩ Festival. In response to 
membership input, we have expanded the BACA 
Songwriters Festival from one day to three days; 
we also moved to a new venue to elevate the 
art of cabaret in the city and to reach a wider 
audience. The Festival began last night and ends 
this Sunday. 

BACA {ƻƴƎǿǊƛǘŜǊΩǎ 2009 Festival Special 
acknowledgments: 
Dennis Livingston ς Publicity, Application Forms 
Design, Web-site Content 
Andy Altman ς Web Administrator 
Stanley Wilson ς Finance 
Annie Sharkey ς Newsletter Editor 
Diane Carey ς Program layout, ASCAP 
Administration 
Tom LaMark ς Events Planning 
/ŀǊƻƭ hΩ{ƘŀǳƎƘƴŜǎǎȅ ς Events Planning, Carol 
Hall Liaison 
Color Poster ς Bob Bond 
Video ς Ray Drueke 
 
Please sit back, relax and enjoy the second 
evening of our SongwritersΩ Festival 2009.    
 
This evening opens with a 45- minute show 
featuring award-winning New York songwriter 
Carol Hall with Tex Arnold, her musical director, 
on piano.  

Following Ms IŀƭƭΩǎ ǇŜǊŦƻǊƳŀƴŎŜ are showcases 
of original songs written by BACA members  

 

 

Harriet Goldberg, Bob Levy, Dennis Livingston, 
Celia Slattery and Louise Van Aarsen. Louise Van 
Aarsen and Celia Slattery will perform their own 
original songs.  Original songs by Harriet 
Goldberg, Bob Levy and Dennis Livingston will 
be performed by BACA members Jan Peters, 
Dane Vannatter, Lynda D'Amour, Ashley 
Lieberman and Phil Kassel.  The pianist for the 
second part of evening will be Tom LaMark.    

Tomorrow afternoon, May 3rd, we are also 
hosting a BACA SongwritersΩ Master class led by 
Carol Hall who has been nominated for three 
MAC awards this year.  Her musical director, Tex 
Arnold, will be on piano. 

The BACA Annual Meeting followed by BACA 
Scholarship Awards and Special Recognition 
Awards ceremony followed by very special guest 
performers is scheduled on Saturday afternoon, 
June 2, 2009.   We will post more details on the 
BACA web-site in the near future. 

If you would like to be added to the BACA Fan 
list email distribution to receive announcements 
of future Cabaret Showcases and Events of 
interest, please contact a BACA Board member 

Further details can be obtained by going directly 

to BACA web-site 
link http://www.bostoncabaret.com/pages/
micmf.html. 

Kindest Regards, 
Kevin Luey 
(President of BACA, Producer & MC, BACA 
Songwriters Festival 2009) 

 

http://www.bostoncabaret.com/pages/micmf.html
http://www.bostoncabaret.com/pages/micmf.html
http://www.bostoncabaret.com/pages/micmf.html
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What is BACA? 

The BOSTON ASSOCIATION OF 

CABARET ARTISTS .  Founded in 1995, 

BACA has grown from a fledgling support group 

for performers into the only arts group in New 

England focused exclusively on the promotion 

and advocacy of cabaret.    With over 150 

members, BACA is a vital and active 

organization composed of established cabaret 

professionals, aspiring performers, open mike 

enthusiasts, accompanists, songwriters, music 

educators, students, dedicated audience members 

and venue owners. BACA operates entirely 

under the direction of a nine member volunteer 

Board of Directors who are elected by the 

membership.  The Board works to maintain 

BACA as a forum for sharing information about 

performances, workshops, collaborators and 

resources helpful for creating new shows.     

 

BACA also concentrates on developing public 

awareness of cabaret, building new audiences, 

venues, and performance opportunities for 

cabaret artists.  

 

 

How to Contact BACA: 

 
PO Box 960542 

Boston MA 02196-0542 

866-639-9410 (toll free voicemail/fax)   

BACA@onebox.com  

Website : http://www.bostoncabaret.com  

 

What is Cabaret? 

The Roots of Cabaret were in Europe. 

 In France, Cabaret began in 1881 in Le Chat Noir 

(The Black Cat), a club in the Monmartre district of 

Paris. Cabaret clubs provided an opportunity for 

performers, poets, artists and composers to try out 

new material, share political, provocative and 

humorous ideas and original compositions, often, 

with an audience of peers. It became immensely 

popular and a refuge for patrons to find entertainment 

and drink. Toulouse-Lautrec captured many cabaret 

artists and audiences in his paintings.  Le Chat Noir 

attracted several well-known composers, such as Eric 

Satie, who walked across town to play piano in 

cabarets.  Cabarets were distinctive in their intimacy 

and informality where audiences sat at small tables 

dining and often interacted with the performers and 

other audience members. 

 In Germany, Munich was the artistic centre of the 

country. Performers, writers, artists and musicians 

gathered together at the many cafes often sharing 

politica protest against the German state. Because of 

the rise in Modernism and great music hall 

attendance, there was a natural interest in the new 

brand of entertainment; the cabaret.  Die Elf 

Scharfrichter,  (Eleven Executioners), was Munich's 

first cabaret. They managed to avoid the issue of  

censorship by making the club private. The cabaret's 

most striking and influential figure was writer, 

performer of Munich's avant-garde, Frank Wedekind.   

His political, satirical music influenced the Berlin 

Cabaret style and most particularly Bertolt Brecht.     

After World War I, cabaret enjoyed even greater 

popularity all across Europe, but particularly in 

Germany, where the Weimar government essentially 

ended all forms of censorship. Cabaret became a 

forum for experimentation by the cultural avant garde. 

In Berlin,  Shadow plays were performed and cabaret 

songs were composed by Schönberg. Expressionist 

poets also performed. We are most well acquainted 

with the ambiance of a 1932 Berlin cabaret through 

Bob Fosse's stage and film production of Cabaret 

Within a few years of Hitler's rise to power in 1933, 

however, the Nazi's effectively censored cabaret 

subculture in Germany.  

 

 In the United States cabaret reflected the same kind 

of diversity that marks the society, in general. It 

originated without the political charge, social 

commentary and intellectual atmosphere of the 

European cabaret.  During the 1910ôs, in New York, 

several large cafes created a glamorous atmosphere 

that featured singers and a dance floor. These 

establishments became known as "cabarets."  

mailto:BACA@onebox.com
http://www.bostoncabaret.com/
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What is Cabaret? (cont) 

 

Delmonico's, Reisenweber's, Palaise Royale and 

Shanley's were the most well known night spots at 

the time.  In 1913, however, a city ordinance forced 

Manhattan's cabarets to close by 2:00 AM. To 

combat this constraint, the first ñnight clubsò 

emerged. They stayed open throughout the night and 

served members-only audiences.  These cabaret night 

spots drew adult audiences who were seeking an 

evening of pleasure where women as well as men 

could easily socialize with racial, ethnic and social 

class diversity.  This social mélange was a scandal to 

many of the preachers of the day. 

 

 In 1920, prohibition caused a setback for cabarets, 

since alcohol was such a central part of the eveningôs 

entertainment. Cabaret owners were not to be 

deterred - they took up residence in gangster owned 

ñspeakeasiesò that opened in basements, backrooms 

and banned bars to defy the Volstead Act. Again, 

owners got around the law by making these venues 

ómembers only clubsô so they could sell ñhoochò. It 

only took a knock at the door and the words, ñJoe 

sent meò to become a member at any of the clubs. 

Bootlegged whiskey, music and dance made the 

establishment look more legitimate. Women singing 

sad torch songs, sometimes sitting on top of piano, 

motivated liquor sales.   Some renowned singers 

performed in these clubs.  Helen Morgan, Ziegfeldôs 

star of ñShowboatò, and film star Ruby Keeler were 

among the women who made a mark in these clubs. 

  

Prohibition ended in the 1933, during the height of 

the Depression. Americanôs needed an outlet for 

combating the bleak economic times, and large 

nightclubs became popular. Places like The 

Copacabana, The Diamond Horseshoe or The 

Cotillion Room featured headliners, such as Jimmy 

Durante or Sophie Tucker with opening acts and 

chorus girls. Candlelight, formally dressed waiters, 

and an elegant decor exuded glamour. 

  

Around the time of World War II, smaller clubs came 

into vogue. Because New York law required food to 

be served along with alcohol, these establishments 

became known as ñsupper clubsò.  In the 40ôs and 

50ôs these clubs resemble more what we think of as 

Cabaret club.  Small, crowded, smoke-filled rooms 

were the backdrop for pianist and torch singer.  More 

and more, jazz and Broadway songs were popular, 

with some off color songs and material reserved for 

the wee hours.  Also, clubs were seeing integrated 

audiences, gay and lesbian headliners, comedy teams 

and legendary performers, such as Billie Holiday, 

Pearl Bailey, Eartha Kitt, Yul Brenner, Bobbie Short, 

Mike Nichols and Elaine May (to name a few). 

 

 By the 1960ôs, with the rise of rock and roll, there 

was distinct change in American taste in music. 

Small clubs could no longer afford to pay major stars 

like Barbara Streisand and Kaye Ballard and couldnôt 

draw big enough audiences with unknowns. Many 

clubs went out of business.  With the rise of gay night 

clubs in New York in the 1970ôs, a new Cabaret 

opportunity was born. The Tubs was the first such 

establishment. This unexpected performance space 

was inside the Ansonia Baths on Broadway, where 

Bette Midler began her career. 

 

 Dozens of new clubs blossomed, with former 

Broadway stars (Barbara Cook, Julie Wilson and 

others) redirecting their careers to become Cabaret 

headliners.  Beginning in the 1980ôs many club 

owners changed their business strategy to a ñself-

producedò show, where the entertainer rents the room, 

provides the publicity and hopes to draw a big 

enough audience to have a successful evening.   This 

direction leads new performers to be very creative in 

producing new Cabaret shows.  This has been a 

lasting direction that we all know.  American Cabaret, 

and all of its facets continues to be a passion for 

many, and will likely continue to evolve and change 

over the next decades. 

 
 

 This is the direction BACA and other Cabaret 

organizations face currently. BACA not only helps to 

promote and advertise memberôs self-produced 

shows, but also creates performance opportunities for 

members through Festivals; March is Cabaret Month 

productions, Songwriter Showcases for Composers 

and Lyricists;  Open Mikes, Annual Conferences 

featuring our Educators, Master classes and many 

other innovative occasions to feature Cabaret 

entertainment. BACA helps to guide new and 

seasoned performers to create and expand their 

performance markets.  
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¢ƻƴƛƎƘǘΩǎ ǇǊƻƎǊŀƳ ƛƴŎƭǳŘŜǎ two performance sets with a 20-minute intermission: 

 

 

Set 1:  7:00 pm ς 7:45 pm 

  Carol Hall with Tex Arnold on piano 
 

 
Intermission 

 

 
Set 2:  8:05 pm - 9:40 pm 

   .!/! {ƻƴƎǿǊƛǘŜǊǎΩ tǊƻƎǊŀƳ ǿƛǘƘ ¢ƻƳ [ŀaŀǊƪ ƻƴ Ǉƛŀƴƻ 

 
Featured Songwriters:   

 
Harriet Goldberg, Bob Levy, Dennis Livingston, Celia Slattery and Louise Van Aarsen 

 
 

Featured Performers:   
 

Jan Peters, Dane Vannatter, Lynda D'Amour, Ashley Lieberman and Phil Kassel  
 

Celia Slattery and Louise Van Aarsen are performing their own songs 
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Songwriter Program 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

              

 

 

 

 

 

 

 

 

 

       Song Title          (Music/Lyrics)  Performer 

ά²Ƙŀǘ !ǊŜ ²Ŝ 5ƻƛƴƎ IŜǊŜέ ό.ƻō [ŜǾȅύ 
άCƻƭƭƻǿ ǘƘŜ aƻƻƴέ  όIŀǊǊƛŜǘ DƻƭŘōŜǊƎύ 

Dane Vannatter 
 

άbƻƻƛǘ ƳŜŜǊ ŀƭƭŜŜƴ έ  ό¢ƻƴ {ŎƘŜŜǊκ [ƻǳƛǎŜ ±ŀƴ !ŀǊǎŜƴύ 
ά5Ŝǎǘƛƴȅ ά   ό{ŎƘŜŜǊκ ±ŀƴ !ŀǊǎŜƴύ  
άhǇŜƴ 9ƴŘέ  (Scheer/ Van Aarsen) 
ά{ŀǾŜ ȅƻǳǊ [ƻǾŜέ  (Scheer/ Van Aarsen) 

Louise Van Aarsen 
 

ά/ŀǎǘ ƻŦ /ƘŀǊŀŎǘŜǊǎέ  όaŀǊƪ {Ƙƛƭŀƴǎƪȅ/Celia Slattery) 
ά.ŀƳōƻƻ .ŀǊέ  ό{ƭŀǘǘŜǊȅύ 
ά{ŜŀƎƭŀǎǎέ  ό{ƭŀǘǘŜǊȅύ 
ά5ƛǎǘŀƴǘ ¢ƘǳƴŘŜǊέ   όShilansky/Slattery) 
ά[ƻǾŜ /ŀƴ CƛƴŘ ¸ƻǳέ  ό{ƭŀǘǘŜǊȅύ 
άbƻǿƘŜǊŜ Cŀǎǘ έ  ό{ƭŀǘǘŜǊȅύ 

Celia Slattery 

"Tired of Hearing Love Songs" (Harriet Goldberg) Ashley Lieberman 

ά²Ŝ 5ƻƴϥǘ Yƴƻǿ ²ƘŜǊŜ ²ŜϥǊŜ DƻƛƴƎϦ  (Goldberg) 
"And There is Love" (Goldberg)    
 "Now and Then" (Goldberg)    

Dane Vannatter 

ά¸ƻǳ ²ƻƴϥǘ .Ŝ .ǊŜŀƪƛƴƎ aȅ IŜŀǊǘϦ όDƻƭŘōŜǊƎκ[ŜǾȅ ŎƻƭƭŀōƻǊŀǘƛƻƴύ Lynda D'Amour 

ά9ǾŜǊ  {ƛƴŎŜ ²Ŝ aŜǘέ ό.ƻō [ŜǾȅύ 
άL {ƘƻǳƭŘ Dƻ IƻƳŜέ  ό[ŜǾȅύ  

Dane Vannatter 

άtŀǊƛǎ ²ƛǘƘƻǳǘ ¸ƻǳέ ό[ŜǾȅύ 
ά[ƻǾƛƴƎ  ¢Ƙƛǎ aŀƴέ   ό[ŜǾȅύ 

Jan Peters 

ά²Ƙŀǘ !ǊŜ ²Ŝ 5ƻƛƴƎ  IŜǊŜέ ό[ŜǾȅύ 
ά{ƻƻƴŜǊ ¢Ƙŀƴ  {ƻƳŜŘŀȅέ ό[ŜǾȅκ 5Ŝƴƴƛǎ [ƛǾƛƴƎǎǘƻƴ ŎƻƭƭŀōƻǊŀǘƛƻƴύ  

Dane Vannatter 

ά²Ƙȅ IŀǾŜƴϥǘ L IŜŀǊŘ CǊƻƳ ¸ƻǳΚέ  ό5Ŝƴƴƛǎ [ƛǾƛƴƎǎǘƻƴ)  
ά¢ƻƻ aŀƴȅ .ƻƻƪǎΗέ  ό[ƛǾƛƴƎǎǘƻƴύ 

Phil Kassel 

ά{ǇǊƛƴƎǘƛƳŜ ƛƴ .ƻǎǘƻƴέ (Livingston) 
άLŦ L /ƻǳƭŘ ¢Ŝƭƭ ¸ƻǳέ  (Livingston) 

Jan Peters 

άaȅ [ǳŎƪȅ 5ŀȅέ  ό[ƛǾƛƴƎǎǘƻƴύ 
ά9ǾŜǊȅ ¢ƛƳŜ L [ƻƻƪ !ǘ ¸ƻǳΣ L Cŀƭƭ Lƴ [ƻǾŜ !Ǝŀƛƴέ  ό[ƛǾƛƴƎǎǘƻƴύ 

Dane Vannater 
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     Carol Hall  
One of the few theatre people to write both music and lyrics, CAROL HALL received two Drama Desk Awards for her score and 
lyrics to THE BEST LITTLE WHOREHOUSE IN TEXAS.   This theatre classic delighted audiences for almost five years on Broadway, 

received a Grammy nomination for its cast album, and became a film starring Burt 
wŜȅƴƻƭŘǎ ŀƴŘ 5ƻƭƭȅ tŀǊǘƻƴΦ tŀǊǘƻƴΩǎ ǊŜŎƻǊŘƛƴƎ ƻŦ IŀƭƭΩǎ ǎƻƴƎ άIŀǊŘ /ŀƴŘȅ /ƘǊƛǎǘƳŀǎέ 
won an ASCAP Award for being one of its Most Performed Country Songs. A recent 
national tour of WHOREHOUSE starring the entertainment legend Ann-Margret, 
enjoyed a run for over a year and a half. Other stage work includes the Off-Broadway 
musical TO WHOM IT MAY CONCERN, individual songs for A MY NAME IS ALICE and A 
MY NAME IS STILL ALICE, and a new musical, HATS!, based on the Red Hats Society, 
which recently completed runs in Denver, New Orleans and Chicago.   Hall was a major 
composer/lyricist to MŀǊƭƻ ¢ƘƻƳŀǎΩ tŜŀōƻŘȅ ŀƴŘ 9ƳƳȅ !ǿŀǊŘ-winning TV Special and 
ƎƻƭŘ ŀƭōǳƳ άCw99 ¢h .9ΦΦΦ ¸h¦ !b5 a9Σέ ŀƴŘ ŀŎǘŜŘ ŀǎ ŎƻƴǘǊƛōǳǘƛƴƎ ŜŘƛǘƻǊκǎƻƴƎǿǊƛǘŜǊ 
ǘƻ ƛǘǎ ǎŜǉǳŜƭΣ άCw99 ¢h .9ΦΦΦ ! C!aL[¸Φέ   Iŀƭƭ Ƙŀǎ ŀƭǎƻ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ aŀǊƭƻ ¢ƘƻƳŀǎΩ 
recently released book and C5Σ ά¢I!bY{ ϧ DL±LbD κ ![[ ¸9!w [hbDΦέ   CƻǊ ǘŜƴ ȅŜŀǊǎ 
Iŀƭƭ ǿŀǎ ŀ Ƴŀƛƴǎǘŀȅ ŎƻƴǘǊƛōǳǘƻǊ ǘƻ ά{9{!a9 {¢w99¢Σέ ǿǊƛǘƛƴƎΣ ŀƳƻƴƎ ƻǘƘŜǊ ǘƘƛƴƎǎΣ ǘƘŜ 
ǎƻƴƎ ά¢w¦9 .[¦9 aLw!/[9έ ŦǊƻƳ ǘƘŜ ǎƘƻǿ ά/IwL{¢a!{ 9±9 hb {9{!a9 {¢w99¢έ 
ό9ƳƳȅ !ǿŀǊŘύΣ ŀǎ ǿŜƭƭ ŀǎ ά.LD .Lw5Ω{ .Lw¢I5!¸ .!{IΦέ wŜŎŜƴǘƭȅ ǎƘŜ ŎǊŜŀǘŜŘ ǘƘŜ score 
to the theatrical version of the popular children's series MAX AND RUBY.   Four tours of 
the show are presently playing across the country, after a successful debut opening Off-

Broadway in December 2007.   Her cabaret work has earned her two BISTRO and MAC AWARDS, one of them being the 2003 
a!/ {hbD hC ¢I9 ¸9!wΣ άL 5w9!a Lb ¢9/IbL/h[hwΦέ  {ƘŜ ŀƭǎƻ ǊŜŎŜƛǾŜŘ ǘƘŜ ǇǊŜǎǘƛƎƛƻǳǎ WƻƘƴƴȅ aŜǊŎŜǊ !ǿŀǊŘΣ ƎƛǾŜƴ ŦƻǊ 
contributions to the American Song book.   Carol enjoys collaborating with other writers, and has contributed either music or 
lyrics to songs written with Bill Evans, Lesley Gore, Michelle Brourman, Shelly Markham, Phyllis Newman, Robert Burke, Tex 
Arnold and Steven Lutvak.   Her songs have been performed by, among others, Barbra Streisand, Tony Bennett, Barbara Cook, 
Margaret Whiting, Julie Wilson, Chita Rivera, Michael Feinstein, Mabel Mercer, Amanda McBroom, Lari White, Olivia Newton-
John, Maureen McGovern, RuPaul, Frederica von Stade, Big Bird and Kermit the Frog.  
 

Her  ǊŜŎŜƴǘ ŘŜƭƛƎƘǘ Ƙŀǎ ōŜŜƴ ǘƘŜ ƳŀƪƛƴƎ ƻŦ ƘŜǊ /5 άIŀƭƭǿŀȅǎΣέ ǿƘƛŎƘ ŦŜŀǘǳǊŜǎ Ƴŀƴȅ ƻŦ ƘŜǊ Ƴƻǎǘ ƭƻǾŜŘ ŀƴŘ ǿƻƴŘŜǊŦǳƭ ǎƻƴƎǎ - 
both old and brand new - ǎǳŎƘ ŀǎ ǘƘŜ Ƙƛǘ άIŀǊŘ /ŀƴŘȅ /ƘǊƛǎǘƳŀǎΣέ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǘƛƳŜƭŜǎǎ ŎƭŀǎǎƛŎ άWŜƴƴȅ wŜōŜŎŎŀΦέ Lƴ ŀŘŘƛǘƛƻƴΣ 
it features her musical collaborations with Bill Evans, Steven Lutvak, Robert Burke, Lesley Gore and Tex Arnold.  

    .ǳǘΣ ŀǎ /ŀǊƻƭ ǎŀȅǎ ƛƴ ǘƘŜ /5ϥǎ ōƻƻƪƭŜǘΣ άŀ ǎƻƴƎ ƛǎ ƴƻǘ ŀ ǎƻƴƎ ǳƴǘƛƭ ǎƻƳŜōƻŘȅ ǎƛƴƎǎ 
ƛǘΧέ  

 
 And what an array of singers she has here! In addition to Carol, performing on the CD 
are Amanda McBroom, Johnny Rodgers, Scott Coulter, Tim Di Pasqua, Tom Andersen, 
Lesley Gore, Susannah Blinkoff, Farah Alvin, Steven Lutvak, Laurel Massé, Sally Mayes, 

Bobby Gosh, Rick Jensen, Carol Woods and the Broadway Inspirational Voices.  
 

 άIŀƭƭǿŀȅǎέ ǿŀǎ ŀƭǎƻ Ŏƻ-produced by Tex Arnold, who was its musical director, 
responsible for the exquisite arrangements. 

 
άIŀƭƭǿŀȅǎέ Ƙŀǎ received three 2009 MAC AWARDS nominations in the 
ŎŀǘŜƎƻǊƛŜǎ ƻŦ .9{¢ w9/hw5LbDΣ .9{¢ {hbD όάChange In Meέύ ŀƴŘ .9{¢ 
{t9/L![ a!¢9wL![ όάThis Is My BirthdayέύΦ  
 
!ƴŘΣ άIŀƭƭǿŀȅǎέ was awarded the prestigious ASCAP AWARD for OUTSTANDING CD at the 24th ANNUAL BACK STAGE BISTRO 
AWARDS GALA on April 28th, нллфΦ   ¢Ƙƛǎ !ǿŀǊŘ ƳŀǊƪŜŘ aǎΦ IŀƭƭΩǎ ǘƘƛǊŘ .L{¢whΦ 
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     TEX ARNOLD 
      (MUSICAL DIRECTOR, CO-PRODUCER, ARRANGER) 
 

 
 

 
A native of Texas, Hubert "Tex" Arnold holds a master's degree in music composition from 
Michigan State University. He began his professional career in the late 1960s as a staff arranger 
for the United States Military Academy Band at West Point.  After leaving the military he moved 
to New York City where he has pursued a career as a pianist, arranger, music director and 
composer. 
 
For over twenty five years he was musical director for the legendary Margaret 
Whiting, arranging and conducting for her performances on radio, television, and 
records, and with major symphony orchestras. He has written orchestrations for the 
Lincoln Center American Songbook series and for Carnegie Hall tributes to the song-
writing teams of Alan and Marilyn Bergman, Betty Comden and Adolph Green. As a 
pianist, he has accompanied Broadway stars Melissa Errico at the Cafe Carlyle in New 

York City, and Barbara Cook in concerts throughout the country, including performances at the Los Angeles Music Center and 
Carnegie Hall.  
 
His concert music has been commissioned and recorded, including performances of a trumpet concerto by the Los Angeles 
Philharmonic at the Hollywood Bowl, and works for the New York Saxophone Quartet. In early 2005, his "Texas, Our Texas" 
Variations was performed by the Dallas Symphony Orchestra in a series of concerts. Later that year, A Festival of Carols was 
premiered by the New Jersey City University Symphony of Winds and Percussion. Most recently he has completed two 
commissions, the Rhapsodies for Clarinet and Piano and Tax Dodge for Five Doctors, a saxophone quartet..  
 
More of his work can  be heard on "Hallways" (LML Music), a CD of songs by the composer/lyricist Carol Hall (The Best Little 
Whorehouse in Texas), for which he acted as producer/arranger. The album CD won this year's Bistro Award as Best Album of 
2008. 
 
For many years he was an instructor for the Cabaret Symposium held each summer at the Eugene O'Neill Theater Center, and 
has continued in that capacity for its successor program, the Cabaret Conference at Yale University. 
 
Mr. Arnold is a member of ASCAP and Local 802, American Federation of Musicians.  
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Harriet Goldberg 

 BACA SONGWRITER BIOS 
   
 
                                        
Harriet Goldberg is a Boston area songwriter.  She writes music and lyrics in the style of 
old standards - ballads, bossas, and swing.  Her work has been performed at the 
a!/κ!{/!t {ƻƴƎǿǊƛǘŜǊǎΩ {ƘƻǿŎŀǎŜΣ ǘƘŜ aŜǘǊƻǇƻƭƛǘŀƴ /ƭǳōΣ ŀƴŘ ǘƘŜ bŜǿ ¸ƻǊƪ {ƘŜŜǘ 
Music Society in New York City, and at the following Boston area jazz venues: Regattabar, 
Scullers, Peabody EssexMuseum  
and the Cambridge Multi-ŎǳƭǘǳǊŀƭ !Ǌǘǎ /ŜƴǘŜǊΦ  aǎΦ DƻƭŘōŜǊƎΩǎ ƳǳǎƛŎ Ƙŀǎ ōŜŜƴ ŦŜŀǘǳǊŜŘ ƛƴ 
.ƻǎǘƻƴ {ƛƴƎǎ .ƻǎǘƻƴ LLL ŀƴŘ L±Σ .!/!Ωǎ нллу {ƻƴƎǿǊƛǘŜǊΩǎ {ƘƻǿŎŀǎŜΣ ŀƴŘ ƛƴ bha¢Lϥǎ нллп 
Birth of a Musical Cabaret.   Her music has also been played on WGBH, WATD, and WKCR 
Ca ŀǎ ǿŜƭƭ ŀǎ ƻƴ ǘƘŜ Ǉƛƭƻǘ ŜǇƛǎƻŘŜ ƻŦ άbŜǿ !ƳǎǘŜǊŘŀƳέ ƻƴ ǘƘŜ Ch· ¢± ƴŜǘǿƻǊƪΦ  aǎΦ 
DƻƭŘōŜǊƎΩǎ ŘŜōǳǘ /5 ƻŦ ƻǊƛƎƛƴŀƭ ƳŀǘŜǊƛŀƭΣ ά.ǊƛƴƎ .ŀŎƪ ǘƘŜ aƻƻƴƭƛƎƘǘέ ǇƭŀŎŜŘ ŦƻǳǊǘƘ ƛƴ ǘƘŜ 
±ƻŎŀƭ WŀȊȊ /5 ŎŀǘŜƎƻǊȅ ƻŦ ǘƘŜ нллп Wǳǎǘ tƭŀƛƴ Cƻƭƪǎ aǳǎƛŎ !ǿŀǊŘǎΦ  ά{ǳŘŘŜƴƭȅ ¸ƻǳ ²ŀƭƪŜŘ 
.ȅέ ŦǊƻƳ ǘƘŀǘ /5 ǇƭŀŎŜŘ нƴŘ ƛƴ ǘƘŜ ƧŀȊȊ ŎŀǘŜƎƻǊȅ ƻŦ ǘƘŜ ммǘƘ !ƴƴǳŀƭ .ƛƭƭōƻŀǊŘ {ƻƴƎ 
/ƻƴǘŜǎǘΦ  aǎΦ DƻƭŘōŜǊƎΩǎ Ƴƻǎǘ ǊŜŎŜƴǘ /5Σ ϦhŎŜŀƴ ƻŦ Dreams" includes original material 
performed by vocalist Debra Mann and New York Backstage Bistro award winner Dane 
±ŀƴƴŀǘǘŜǊΦ ¢ƘŜ ǘǳƴŜ άbƻǿ ŀƴŘ ¢ƘŜƴέ ŦǊƻƳ ǘƘŀǘ /5 ǿŀǎ ŀ Ŧƛƴŀƭƛǎǘ ƛƴ ǘƘŜ ƧŀȊȊ ŎŀǘŜƎƻǊȅ ƻŦ 
the 2004 USA Songwriting Competition.  Harriet is a card carrying member of ASCAP, MAC and BACA.  Her music can be heard on her 
website (www.hargoldmusic.com) and her CD Baby pages (www.cdbaby.com/cd/harriet) and (www.cdbaby.com/cd/harriet2).                                                                                   

 
 
 
 

Bob Levy                  
 Bob Levy is an award winning songwriter and lyricist in Connecticut. Bob is a 2008 MAC 
Award Nominee and also received Honors in the 14th. Annual Billboard World Songwriting 
Competition for two of his country ǎƻƴƎǎ ά¢ƘŜ ¢ǊǳǘƘέ ŀƴŘ ά!ǎ DƻƻŘ !ǎ Lǘ DŜǘǎέΣ ŀǎ ǿŜƭƭ ŀǎ ŀ 
wǳƴƴŜǊ ¦Ǉ ƛƴ ǘƘŜ нллс ±Iм {ƻƴƎ hŦ ¢ƘŜ ¸ŜŀǊ /ƻƴǘŜǎǘ ŦƻǊ Ƙƛǎ ǎƻƴƎǎΣ άhǳǘ Lƴ ¢ƘŜ /ƻƭŘέ ŀƴŘ 
ά[ƛǾƛƴƎ ²ƛǘƘƻǳǘ IŜǊέΦ .ƻō ƛǎ ŀƴ !{/!t[¦{ !ǿŀǊŘ wŜŎƛǇƛŜƴǘ ŦƻǊ нллр-2009 and his song 
άtŀǊƛǎ ²ƛǘƘƻǳǘ ¸ƻǳέ ǿŀǎ ǎŜlected by ASCAP for their EMERGING JAZZ WRITERS broadcast 
ǎŜǊƛŜǎΦ άhǳǘ Lƴ ǘƘŜ /ƻƭŘ - bŜǿ WŀȊȊ {ǘŀƴŘŀǊŘǎέΣ Ƙƛǎ ŦƛǊǎǘ ƧŀȊȊ /5Σ ǿŀǎ ǊŜƭŜŀǎŜŘ ƛƴ нллс ŀƴŘ 
Ƙƛǎ ǎŜŎƻƴŘ /5 ŎƻƭƭŜŎǘƛƻƴΣ άaŜ Ҍ aȅ .Ŝǎǘ CǊƛŜƴŘǎέ ǿŀǎ ǊŜƭŜŀǎŜŘ ƛƴ нллуΦ .ƻǘƘ /5Ωǎ ƛƴŎƭǳŘŜŘ 
recordings by BoǎǘƻƴΩǎ 5ŀƴŜ ±ŀƴƴŀǘǘŜǊ ŀƴŘ Ƙƛǎ ƴŜǿ /5 Ƙŀǎ ŎƻƭƭŀōƻǊŀǘƛƻƴǎ ǿƛǘƘ .!/!Ωǎ 
5Ŝƴƴƛǎ [ƛǾƛƴƎǎǘƻƴ ŀƴŘ IŀǊǊƛŜǘ DƻƭŘōŜǊƎΣ ŀǎ ǿŜƭƭ ŀǎ bŜǿ ¸ƻǊƪΩǎ YŀǊŜƴ WŀŎƻōǎŜƴ ŀƴŘ 5ŀǾƛŘ 
YƻƻƴǎΦ ά! aǳǎƛŎŀƭ /ŜƭŜōǊŀǘƛƻƴέΣ ŀ ƘƛƎƘƭȅ ǎǳŎŎŜǎǎŦǳƭ ǎƘƻǿŎŀǎŜ ƻŦ .ƻōΩǎ ǎƻƴƎǎ ǿŀǎ ǇǊŜǎŜƴǘŜŘ 
at The Laurie Beechman Theatre in New York City in 2007. Seven award winning, 
ŜȄŎŜǇǘƛƻƴŀƭƭȅ ǘŀƭŜƴǘŜŘ ǾƻŎŀƭƛǎǘǎ ǇŜǊŦƻǊƳŜŘ ŜƛƎƘǘŜŜƴ ƻŦ .ƻōΩǎ ǎƻƴƎǎΦ ¢ƘŜȅ ǿŜǊŜΥ .ŀǊōŀǊŀ 

Brussell, Marcus Goldhaber, Laurie Krauz, Sue Matsuki, Dane Vannatter, Ronny Whyte and Vincent Wolfe from Toronto. The 
musical director and pianist was Tedd Firth, along with Steve Doyle on bass and George Farrell on drums. Bob is a member of 
The American Society of Composers, Authors and Publishers (ASCAP) in New York, The Songwriters Guild of America, The 
/ƻƴƴŜŎǘƛŎǳǘ {ƻƴƎǿǊƛǘŜǊǎ !ǎǎƻŎƛŀǘƛƻƴΣ ǘƘŜ aŀƴƘŀǘǘŀƴ !ǎǎƻŎƛŀǘƛƻƴ ƻŦ /ŀōŀǊŜǘǎ ϧ /ƭǳōǎ όa!/ύ ŀǎ ǿŜƭƭ ŀǎ .!/!Φ .ƻōΩǎ ǎƻƴƎǎ ƘŀǾŜ 
been performed & recorded all around the United States, Canada, the United Kingdom, Italy and Greece. 
www.silkrivermusic.com 

 

 

 

 

 

 

 

http://www.silkrivermusic.com/


#ÁÂÁÒÅÔ 3ÏÎÇ×ÒÉÔÅÒÓȭ 3ÈÏ×ÃÁÓÅ ςππω 
 Program for Saturday, May 2, 2009 

BACA Songwriters Showcase 2009 Page 10 
 

Dennis Livingston 

SONGWRITER BIOS (cont) 
 
In the course of his professional life, Boston-based Dennis Livingston has been involved in the disparate worlds of academia, 

computer journalism and the more serious corners of popuƭŀǊ ƳǳǎƛŎΦ 5ŜƴƴƛǎΩ ŎŀōŀǊŜǘΣ ǘƘŜŀǘŜǊ 
and art songs have achieved growing international recognition, including presentations at four 
ASCAP-MAC Songwriter Showcases and other group shows produced in New York by Sandi 
Durrell (three times at the NY Sheet Music {ƻŎƛŜǘȅΩǎ b9² {hbD²wL¢9w {Ih²/!{9ύ ŀƴŘ 
Theater Resources Unlimited (twice at TRU FACES CABARET); by the Washington, DC, Cabaret 
bŜǘǿƻǊƪ όǘǿƻ {¢ht ¢I9 tw9{{9{ΗύΤ ŀƴŘ ōȅ .ƻǎǘƻƴΩǎ bŜǿ hǇŜǊŀ ŀƴŘ aǳǎƛŎŀƭ ¢ƘŜŀǘŜǊ LƴƛǘƛŀǘƛǾŜ 
ό{ha9¢ILbDΩ{ /haLbDύ ŀƴŘ /ŜƴǘŀǎǘŀƎŜ όthree annual productions of BOSTON SINGS 
.h{¢hbύΦ Iƛǎ ǎƻƴƎΣ ά!ƴ hǊŘƛƴŀǊȅ 5ŀȅΣέ ǿŀǎ ǎŜƭŜŎǘŜŘ ŦƻǊ ƛƴŎƭǳǎƛƻƴ ƛƴ 9ǊǾ wŀƛōƭŜΩǎ bŜǿ ¸ƻǊƪ 
ǊŜǾǳŜΣ {9t¢9a.9w ммΣ нллмΧ! a¦{L/![ w9{thb{9Φ 5Ŝƴƴƛǎ ǿŀǎ ŀƭǎƻ ƻƴŜ ƻŦ ǘƘŜ ǎƻƴƎǿǊƛǘŜǊǎ 
featured in the CABARET SONGWRITERS SHOWCASE OF 2008, sponsored by the Boston 
Association of Cabaret Artists. The recent performance history of 5ŜƴƴƛǎΩ catalog has been 

recognized by the American Society of Composers, Authors & Publishers (ASCAP) with 
ASCAPLUS Awards for 2006-07 and 2007-2008.  
 

Dennis has also written the words and music for two one-act musicals. One, THE CRETACEOUS CABARET (for which Dennis 
also wrote the book), tells the story of how the dinosaurs came to learn they were headed for extinction. It has been 
presented in workshops by Theatre In Process (Boston) and The Open Eye Theater (Margaretville, NY) and in a shortened 
version at a festival sponsored by the International Museum Theatre Alliance and by the Mesa (Arizona) Southwest Museum. 
Another show, THE WEAVER AND THE SEA, ƛǎ ŀ ŦŀƳƛƭȅ ƳǳǎƛŎŀƭ ōŀǎŜŘ ƻƴ ŀ {ǳŦƛ ǘŜŀŎƘƛƴƎ ǘŀƭŜ ŀōƻǳǘ ŀ ȅƻǳƴƎ ǿƻƳŀƴΩǎ ǎŜŀǊŎƘ ŦƻǊ 
meaning in the face of tragedy. In 1999, Dennis received a grant from the Meet The Composer Fund in connection with his 
activities at The Open Eye Theater. He has also taken ǇŀǊǘ ƛƴ ǘƘŜ ƻƴƭƛƴŜ [ȅǊƛŎ [ŀō ŎƻǳǊǎŜ ƻŦŦŜǊŜŘ ōȅ [ƻǎ !ƴƎŜƭŜǎΩ !ŎŀŘŜƳȅ ŦƻǊ 
New Musical Theatre. 
 

5ŜƴƴƛǎΩ ŦŀǘƘŜǊΣ {ƻƴƎǿǊƛǘŜǊǎ Iŀƭƭ ƻŦ CŀƳŜ ƛƴŘǳŎǘŜŜ WŜǊǊȅ [ƛǾƛƴƎǎǘƻƴΣ ǿǊƻǘŜ ǘƘŜ ƳǳǎƛŎ ŦƻǊ Ƴŀƴȅ ǎǘŀƴŘŀǊŘǎΣ ƛƴŎƭǳŘƛƴƎ ά¢ƘŜ ¢ŀƭƪ hf 
¢ƘŜ ¢ƻǿƴΣέ  άaŀƛǊȊȅ 5ƻŀǘǎΣέ ά¢ƘŜ ¢ǿŜƭŦǘƘ ƻŦ bŜǾŜǊΣέ ŀƴŘ ǘƘŜ ǎŎƻǊŜ ŦƻǊ 5ƛǎƴŜȅΩǎ /Lb59w9[[!Σ ŀƳƻƴƎ ƻǘƘŜǊ ŦƛƭƳǎΦ Cwha ¢Lb 
PAN ALLEY TO SILICON VALLEY: THE MUSIC OF JERRY AND DENNIS LIVINGSTON, a revue conceived by Dennis that features 
songs written in different eras by father and son, had its opening run at The Blacksmith House (Cambridge, Mass.).  
 

Dennis holds a PhD in political science from Princeton University and was on the faculties of the University of California at 
Davis, Case Western Reserve University and Rensselaer Polytechnic Institute. As a computer trade journalist, Dennis served as 
Senior Business Editor of High Technology Magazine and Senior Editor of Systems Integration, in which position he received 
an award for best feature story of the year from the Computer Press Association. He is currently a member of ASCAP, the 
Dramatists Guild, the Songwriters Guild of America, Theater Resources Unlimited and the New York Sheet Music Society, and 
serves on the Board of Directors of the Boston Association of Cabaret Artists.  
 

Celia Slattery 
 /ŜƭƛŀΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ǎǘȅƭŜ ƳŜƭŘǎ ƘŜǊ ōŀŎƪƎǊƻǳƴŘ ƛƴ ŦƻƭƪΣ ƧŀȊȊ ŀƴŘ ǘƘŜŀǘǊŜΦ ¢ƘŜ 
music she grew up with, by the topical singer-ǎƻƴƎǿǊƛǘŜǊǎ ƻŦ ǘƘŜ слΩǎΣ ǿŀǎ ŀƴ 
early influence.  Those songs spoke to issues that Celia felt passionately about, 
and at age 16 she left high school in Washington, DC to volunteer in the 
antiwar movement. A single mother at age 19, Celia managed to put herself 
through college, earning a degree in theatre and piecing together a career in 
performing arts.  She taught acting, and wrote and directed many original 
plays and musicals in educational and community settings.   
These experiences shaped a dramatic sensibility which found expression as a 
solo acoustic act, launched at the former Peterborough, NH club, The Folkway.  
Throughout ǘƘŜ улΩǎΣ ǎƘŜ ǇŜǊŦƻǊƳŜŘ ƛƴ Ŏƭǳōǎ ǘƘǊƻǳƎƘƻǳǘ bŜǿ 9ƴƎƭŀƴŘΣ 
including Passim in Cambridge and The Iron Horse in Northampton, as well as 
playing a large assortment of lesser known bars and coffeehouses.   

Later, she returned to school at Lesley University to earn a Masters Degree, combining fieldwork in Theatre with Voice and 
Jazz Studies at New England Conservatory.  The bars got a little better, including a seven-month stint in 1991 singing at the 
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SONGWRITER BIOS, CELIA  SLATTERY (cont)  
Bamboo Bar in the Oriental Hotel in Bangkok, Thailand, often cited as world's #1 hotel.  (The experience is immortalized in the 
ǎƻƴƎΣ ά.ŀƳōƻƻ .ŀǊέ ƻƴ ƘŜǊ ƴŜǿ /5Σ Cast of Characters.)  
With help from nationally-known director Bill Castellino, Celia wove her autobiographical songs and stories into a one-woman 
show, Moving Target.  ! ŎƭŀǎǎƛŎ ǘŀƭŜ ŀōƻǳǘ ƎǊƻǿƛƴƎ ǳǇ ŀƳƛŘǎǘ ǘƘŜ ǘǳǊōǳƭŜƴǘ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ǎƻŎƛŀƭ ŎƘŀƴƎŜǎ ƻŦ ǘƘŜ слΩǎ ŀƴŘ тлΩǎ, 
Moving Target toured from 1997 - 2004 at venues such as the Montreal Fringe Festival, First Night .ƻǎǘƻƴΣ ŀƴŘ WƛƳƳȅ ¢ƛƴƎƭŜΩǎ 
Off-.ǊƻŀŘǿŀȅ ¢ƘŜŀǘǊŜΦ  aǳǎƛŎ ŦǊƻƳ ǘƘŜ ǎƘƻǿ ǿŀǎ ŦŜŀǘǳǊŜŘ ƻƴ /ŜƭƛŀΩǎ нллм ŘŜōǳǘ /5Σ aƻǾƛƴΩ hƴΦ  
In addition to performing, Celia currently teaches voice and performance skills in her private studio and has given workshops 
and master classes in many settings including New England Conservatory Summer School, the Kennedy Center American 
College Theater Festival, and the Northeast Folk Alliance Conference.    

 

 

                                                                                                                            Louise Van Aarsen 
 
By day a cancer research scientist, by night Louise Van Aarsen (Koopman) 
likes to sing; she is grateful for the wonderful opportunity BACA provides to 
singers and cabaret artists to perform and showcase their songs! 
 Louise was born and raised in The Hague, a Dutch town long famous for 
hosting the North Sea Jazz Festival, and a great place to be as she was 
getting into jazz music as a teenager. While pursuing her studies in life 
sciences at Leiden University, Louise took singing lessons, performed lead 
roles in a number of musicals (including the role of Adelaide in Guys & Dolls), 
and appeared regularly as a singer with a jazz combo.  
The new CD she is working on combines some of her favorite jazz standards 
with a number of originals, which she recently wrote in a unique 
transatlantic collaboration with her longtime friend Ton Scheer, who lives in 
her home country of Holland.  

 
 

 
 

  Tom LaMark , Piano Accompanist 

       Songwritersô Showcase 
 Pianist /Arranger / Conductor Tom LaMark is a graduate of the Berklee 
College of Music with a degree in arranging and composition. 
!ŦǘŜǊ ǇƭŀȅƛƴƎ Ƙƛǎ ŦƛǊǎǘ ǇǊƻŦŜǎǎƛƻƴŀƭ άƎƛƎέ ŀǘ ŀƎŜ моΣ ¢ƻƳ Ƙŀǎ ƳŀŘŜ ǘƘŜ 
music business his livelihood. 
 Lƴ ǘƘŜ тлΩǎΣ ¢ƻƳ ƭƛved and worked in New York City doing everything 
there was to do in the business, from street level to the Rainbow 
Room.    He has accompanied show business greats: Aretha Franklin, 
Anthony Newley, The Smothers Brothers and many, many more. 
Tom has performed professionally with jazz greats: Buddy Rich, Dizzy 
Gillespie, Phil Woods, Johnny Hartman and a host of others.   
He served as music director on seven consecutive world cruises of 
the prestigious Holland America and Royal Viking cruise lines 
rehearsing and conducting shows of an amazingly varied nature on a 

daily basis. 
 In October of 2007, Tom had the pleasure of playing at Carnegie Hall with BACA member Karyn Levitt. 
 He is now very active in the Boston area Cabaret community acting as musical director, arranger and CD producer for our 
ǊŜƎƛƻƴΩǎ ōŜǎǘ ŀƴŘ ŀǎǇƛǊƛƴƎ ǇŜǊŦƻǊƳŜǊǎΦ 
Tom is also the leader of the Boston based Tom LaMark Orchestra performing for many corporate, charitable and private 
clients in the finest venues locally and nationwide. The Orchestra was chosen last summer by the Taj Hotel (formerly the Ritz-
/ŀǊƭǘƻƴύ ǘƻ ŎŀǊǊȅ ƻƴ ǘƘŜ ǘǊŀŘƛǘƛƻƴ ƻŦ άǊƻƻŦǘƻǇ ŘŀƴŎƛƴƎέ ǿƘƛŎƘ ƎƻŜǎ ōŀŎƪ ǘƻ ǘƘŜ олΩǎΦ 


